
The 1966 collection is a master class in the art of designing fine watches. 
From left: the 38mm Small Seconds and 40mm Full Calendar, both in 
Palladium and the new Chronograph in yellow gold. It goes without saying 
that all movements are Girard-Perregaux in-house.
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8  Throughout the past half decade of horological decadence, Girard-Perregaux 

has been bucking the trend of ‘bigger is better’. QP talks to Gino Macaluso about 

the thin delights of the 1966.

Nicholas Foulkes

Looking around today it would appear that 

consumption is not quite as conspicuous as it was 

a couple of years ago and I cannot say that I am 

too unhappy to see the back of some of the more 

meretricious horological offerings. Rather like 

the over-enthusiastic partygoer who wakes up in 

a strange bed with an even stranger bed partner, 

I would have thought that there are a few people 

wondering what possessed them to buy that 

quintuple tourbillon, astrolabe, grand sonnerie, 

72-day power reserve, with polychromatic 

tumescent day/night indicator.

Instead, for the moment it seems that the Fourth 

Estate – or at least that bit of it that concerns 

itself with timepieces – has decided that slim and 

simple watches are on trend and indeed there are 

a number of high profile brands making a song 

and dance about their low profile designs. But I 

am always rather wary of trends – great watches, 

unlike high street fashions, endure. Just because 

slim watches are now fashionable, I do not think 

that all chunky watches are disasters, far from it, 

there are good chunky watches and not so good 

chunky watches. Similarly, there will be great 

slim watches and not so great slim watches. And 

finding itself among the leaders in the former 

group is Griard-Perregaux’ 1966.

If you know me even a little you will know that 

I am a fan of Girard-Perregaux and in particular 

its owner – I might say re-founder – Dott Gino 

Macaluso. I know that GP has been knocking 

around since 1791, but it is only since being 

taken over by this cerebral architect and former 

European rally champion that the firm has found 

its way into haute horlogerie’s premier league. 

Against the tide
Macaluso is a thoughtful man, and at times I 

think that perhaps he is too thoughtful for his 

own good. As a thoughtful man he did not take 

part in the banquet of baroque watch design 

that characterised the first decade of the 21st 

century. Instead in 2004-2005 he started work 

on a collection of watches that… well, looked like 

watches: round, flat objects with three hands 

to indicate the passage of hours minutes and 

seconds. Called 1966 it launched in 2006 and, to 

my shame, I admit that it largely passed me by.

The first inkling that I had that Macaluso was 

moving contrary to the body building school of 

watch design was when he came out with the 

1966 Full Calendar, or as it is known colloquially 

the ‘Nash’. I had been pestering him to make 

this watch for about five or six years, ever since 

re-reading From Russia With Love. Fleming 

was of course a brand snob par excellence and 

characteristic of his acute eye for the telling 

nature of luxury goods is the list of ‘the typical 

membership badges of the rich man’s club’ listed 

on the first page of the 1957 novel. 

The badges include a wad of banknotes in a 

money clip made from a Mexican 50 dollar piece, 

a gold Dunhill lighter, a Faberge cigarette case 

and ‘a bulky gold wristwatch on a well-used 

brown crocodile strap’. Fleming being Fleming, 

this was not just any wristwatch it was “a Girard-

Perregaux model designed for people who like 

gadgets” and it had “a sweep second-hand and 

two little windows in the face to tell the day of 

the month and the month, and the phase of the 

moon. The story it now told was 2.30 on June 

10th with the moon three-quarters full”.

I was delighted when Gino told me that he would, 

finally, be launching the Nash, but when I saw 

it, I was surprised. Gino is far too thoughtful to 

create a pastiche design from 1957, so I expected 

something inspired by the past but executed 
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in the contemporary idiom. In other words I expected a large 

sporty watch and instead what I saw was an exquisite object that 

reminded me of Britain’s pre-decimal penny in dimension. A sliver 

of gold with a parchment dial, etiolated feuille hands, a quartet 

of applied gold baton hour markers, the moon phase just above 

six o’clock surrounded by the date indices, the two windows 

displaying day and month in the upper half of the dial. Although 

the elements of the dial were not symmetrical there was a 

balance about it that was, and still is, architectural. It is a watch of 

40mm, but an understated 40mm. A watch of sophistication and 

refinement that marks it wearer – and of course its creator – as a 

man of taste.

No disputing taste
De gustibus non est disputandum and all that, but I believe there 

are certain objects that are tasteful in the sense that they obey 

the rule of form following function and have in their design 

an understanding of scale and proportion and this certainly 

describes the 1966. Macaluso though will not be drawn on 

whether the 1966 is a tasteful timepiece: “I refuse to talk about 

taste, it is so personal, this is the strength of the human being; if 

everybody is doing the same thing there is no more experience 

of ourselves as individuals. This is the reason why I don’t want to 

talk about taste, it depends on a great many different factors.”

However, if he is not prepared to discuss taste he is happy to talk 

about slim watches. “The thickness is important and with the 

1966 I concentrated on slimming the watch. I don’t think that 

driving an SUV is the sort of statement that sophisticated people 

want to make today. It is similar with watches; I don’t think that 

sophisticated people want to wear these aggressive looking 

watches, these,” he pauses to find a simile, “these weapons.”

Slim watches are of course nothing new, but then there is very 

little that is genuinely new in the world. What intrigued me was 

Macaluso’s timing. I appreciated the contrapuntal nature of the 

gesture. As the rest of the watch world was bingeing on steroids 

in an orgy of upsizing, Macaluso was very deliberately travelling in 

the opposite direction.
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“ It is very difficult to present 
something simple without 
being banal. We had to  
find not just the right size 
but also the right style,  
the right shape and the 
right thickness”

De gustibus non est disputandum

are certain objects that are tasteful in the sense that they obey 

the rule of form following function and have in their design 

an understanding of scale and proportion and this certainly 

describes the 1966. Macaluso though will not be drawn on 

whether the 1966 is a tasteful timepiece: “I refuse to talk about 

taste, it is so personal, this is the strength of the human being; if 

everybody is doing the same thing there is no more experience 

of ourselves as individuals. This is the reason why I don’t want to 

talk about taste, it depends on a great many different factors.”

However, if he is not prepared to discuss taste he is happy to talk 

about slim watches. “The thickness is important and with the 

1966 I concentrated on slimming the watch. I don’t think that 

driving an SUV is the sort of statement that sophisticated people 

want to make today. It is similar with watches; I don’t think that 

sophisticated people want to wear these aggressive looking 

watches, these,” he pauses to find a simile, “these weapons.”Detail of the GP033M0, automatic movement that powers the 
1966 Full Calendar. With rotor attached, the calibre is a still 
slim 10.7mm in height and runs for 46 hours from fully wound.
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I wondered what it was that prompted Macaluso, as 

far back as 2004, to start giving space in his mind to 

the idea of launching a thin watch. Teasingly I asked 

him whether he had convened a quorum of marketing 

experts to produce a trend forecast, knowing full 

well that as the owner of his own company, and 

as the sort of man who, like me, has a distrust of 

the professional expert, the answer would be the 

simple one that sets apart great brands from those 

brands run by committee and focus group: personal 

judgement. “I supposed it to be the right moment to 

so something very pure and simple,” he says, thus 

dismissing the issue of why and tackling what is for 

him the much more interesting aspect of how.  

“It is very difficult to present something simple 

without being banal and I worked a lot with the styling 

department and with my son Stefano to find the right 

size for us, but not just the right size, the right style, 

the right shape, the right thickness the right length 

of the lugs. We changed a lot and we changed often, 

we made at least five different prototypes; each with 

some very small modifications.” 

These modifications were minute. The lugs alone 

kept him awake at night. “How much should they 

curve? How long should they be? How should they be 

cut?” These were the questions that raced through 

his mind. “At the beginning we started with a longer 

lug, we put it on my wrist and then on a smaller wrist 

to understand how it fitted; it is very important that 

it has to be ergonomic on a big and small wrist.”

Every detail counts
The differences were infinitesimal, in some cases 

microns, but it is in the detail that Macaluso revels. 

He is fond of relating what his friend automotive 

designer Giorgetto Giugiaro says: “Gino you are 

crazy: it is impossible to create a detailed and 

interesting design in an object that is 3 or 4cm in 

diameter.” However, mastering this world of microns 

is as challenging in its way as designing a car or a 

building. “It is about understanding the detail, 

knowing what to leave out as much as what to 

add that defines true and enduring watch design,” 

he says. Accordingly, what made this design so 

challenging for him was, paradoxically, its simplicity. 

With so little to divert the eye, any mistakes would 

be highly visible. “To design something apparently 

very simple is extremely challenging, especially if 

you want it to have a strong character: it is a balance 

of extremely small details and these details have to 

work together, especially on the dial. 
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Left: The 1966 Lady.   
Centre: A special edition 
designed for Ermenegildo 
Zegna’s centenary (a true 
rarity as Girard-Perregaux 
almost never co-brand).  
Right: One of the most 
elegant and  inspired 
watches ever made, the 
1966 Equation of Time.
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“I lost count of how many times we redid the dial, 

because the indices were too long or too short. We 

looked at a lot of old dials, but what I didn’t want to do 

was a replica. The past was just an inspiration and we 

had to try and adapt this design concept to the needs 

of today. It was a fantastic exercise and the most 

difficult thing was to bring personality to something so 

simple – this is where microns really counted.”

But nor is it just the eye that Macaluso feels he needs 

to satisfy; there is also the question of touch and it is 

here that the bezel plays a key role. “It has to feel like 

a continuation of the glass, so it is a little bit rounded 

where it abuts the crystal. When you touch the watch 

every thing is smooth and when you move your finger 

from the centre of the watch and you go down to the 

sides you should feel as little difference between the 

glass and the bezel and of course the lugs should have 

same degree of curve.” Those lugs again.

But Macaluso is keen to stress that each aspect cannot 

be seen in isolation. “When you buy a car you don’t just 

buy the front, the back, or the side. Everything has to 

be harmonious and it is the combination of the case, 

Gino Macaluso.
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“ With the 1966 
I concentrated 
on slimming the 
watch. I don’t think 
that sophisticated 
people want to wear 
aggressive looking, 
weapon-like watches 
anymore”
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the dial, the hands, the lugs and the thickness that is an 

exercise that takes a really great concentration.”

And slowly these details accrete to build up an overall 

impression. Although the original 1966 was 38mm in 

diameter, the 40mm was required in order to house 

further complications. And yet so cunningly has the 

design been realised, with each watch having completely 

different dimensions for crown, bezel and of course lugs, 

that the illusion of an identical case is only dispelled 

when the two models are held side by side and only 

when viewed from the edge does the increase in capacity 

become noticeable.

The first complication was the Nash; then the equation 

of time; and this year the 1966 chronograph, made 

its appearance. And so, as the watch world thinks thin, 

Girard-Perregaux has an entire range of size Zero 

watches. When speaking of the watches Macaluso is at 

once proud and modest: “It is nothing of genius but the 

volumes are very good and the result is liked irrespective 

of the market, I have had a long life in watches and only 

seldom have I achieved this level of global acceptance.”

However, it is almost as if the realisation that the 1966 

is on trend is slightly disturbing. It appears that Macaluso 

is never really happy unless he is swimming against the 

current and that is probably why, as well as launching the 

slim and elegant 1966 chronograph, he also kicked up 

some dust by launching a quartz Laureato…  8

Further information: www.girard-perregaux.ch
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