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One of my favourite diversions is listening in as English watch 

authorities antagonise the Swiss. The latter love to take credit 

for inventing everything to do with timekeeping – not least the 

lever escapement. Indeed, scholars of horology know, though 

they don’t like to admit it, that the watch industry has been, 

since the very beginning, plagued by charlatans with no respect 
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for intellectual property, whose imagination extends 

to nothing more than finding inventive ways of 

copying others. 

Few are those who have had more original ideas than 

the English watchmaking fraternity, so it is with great 

pleasure that we may welcome – especially during 

a period when English watchmaking is enjoying a 

comeback – an utterly authoritative volume that maps 

out this nation’s contribution in no uncertain terms.

Perhaps that’s putting it too strongly: there is 

nothing even remotely aggressive nor in-your-face 

about the manner of Terence Camerer Cuss’ utterly 

majestic The English Watch 1585-1970. The style is, 

like its subject matter, so unabashedly English that 

there’s almost a palpable air of understatement. It 

reads like something in-between Mr. Chips and David 

Attenborough: gently educating the reader while 

exuding authority. And for those whose passion for 

watches extends beyond the wrist-bound, the name 

‘Camerer Cuss’ is akin to the Good Housekeeping Seal 

of Approval and a Kew Certificate rolled into one.

Camerer Cuss is the sixth generation of the family 

firm Camerer Cuss & Co, a dynasty founded in 

London in 1788, and watches are his life. Those of 

you with extensive libraries probably own a copy 

of The Camerer Cuss Book of Antique Watches, a 

standard work on the subject and itself a revised 

edition of his father’s The Country Life Book of 

Watches. His encyclopaedic knowledge is such that 

he also provided the text for the limited edition 

auction catalogue for The Sandberg Watch Collection, 

published by Antiquorum in Geneva in 1998.

For this massive volume, his focus is precisely 

defined by the title, with a subtitle describing this 

body of creativity as ‘A unique alliance of art, design 

and inventive genius’. When one considers how rich 

a vein of horological history is this specific topic, 

one might also be surprised to learn that there are 

precious few other books on the subject, and none 

have been produced in some decades. Despite a 

plethora of titles on English clocks, the last work I can 

find solely about English watches is Cedric Jagger’s 

The Artistry of the English Watch, and that came out 

in 1988. Clearly, this book was needed 

despite renewed interest thanks to 

the revived Dent, Bremont, Roger 

Smith and other. And they are, 

after all, makers of wristwatches.
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Left: William Scafe of London, no. 165 
with a gold 50 mm case, printed with 
“HR” (Henry Rawlins) and hallmarked 
1724–1725.  Right: Nathaniel 
Barrow. Silver inner case 54 mm, 
later ray skin outer 60 mm.
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Andrew Dickie, London, no. 3086. 
Gold and enamel cases 45 mm, 
no marks. 
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Tackling four centuries’ worth of watches in a book 

of this stature required a method of satisfying 

two audiences: both the seasoned enthusiast 

and the newcomer. Camerer Cuss’ approach is 

similar to David Thompson’s in the book Watches, 

for the British Museum Press (see QP 31): telling 

the story not through overwhelming amounts of 

unbroken text, but through the judicious use of 

stunning photography, a carefully chosen selection 

of representative timepieces and detailed captions 

that run to paragraphs rather than a few brief 

lines. The watches range from the famous and 

monumental, such as Harrison’s H5, to a host of 

obscure timepieces by all-but-forgotten makers.

And the photography is absolutely perfect for 

the task. Over 290 watches were selected from a 

number of sources – public and private – and they 

were shot from assorted angles, enough to fill this 

book with 830 colour illustrations. Nearly all are of 

whole watches or movements, with only a handful 

of portraits punctuating the book, primarily used 

as chapter frontispieces, e.g. one of Thomas 

Tompion for 1675-1725, another of E.J. Dent for 

1825-1970.

Cuss also comments on his and the publisher’s 

preference for analogue (i.e. film) photography 

over digital, in which purists will delight: the 

photography is breathtaking. And one other display 

of attention to detail that must be mentioned is 

the sensitive handling of the size of the watches 

within the photographs, showing the timepieces 

both oversized and actual size when appropriate. 

This proved necessary in particular for timepieces 

that were unusually small, or for showing unusual 

movement features in close-up.

To create a sense of order while covering all 

aspects of English watchmaking, Cuss divided the 

time span into six distinct periods, which form 

the six primary chapters. They are preceded by a 

foreword by Sir Hugh Roberts, the Director of the 

Royal Collection, St. James’ Palace, and the author’s 

Barrauds’, Cornhill, London, no. 865. 
Silver cases 57 mm, imprinted with 
(James Melvill) and hallmarked 1817-8.
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introduction, and followed by a glossary of terms, 

with indices for Makers and Retailers, another for 

Case Makers, and one for Engravers, Chasers and 

Enamellers. So, yes, this is a reference work as well 

as a visual feast.

Each period has its own extensive prose 

introduction, which accounts for the book’s general 

historical overview and main reading matter. 

The bodies of text that follow the chapters’ 

uninterrupted prose sections appear in the form 

of highly detailed descriptions accompanying 

every photo. By first presenting a general history 

of each period, followed by what are mini-chapters 

in the form of these expanded captions, Cuss has 

effectively created two books in one: a narrative-

style history and a detailed catalogue. Indeed, 

given the price of this volume, a bargain but still 

not an inconsiderable sum, I would suggest to a 

commercially savvy Antique Collectors’ Club the 

idea of producing a paperback version with just 

the chapters’ prose element.

Each of the chapter openings follows a uniform 

pattern consisting of an historical outline or 

overview, followed by paragraphs on early 

makers and dated watches, information on the 

trade in London and the provinces, a discussion 

of that period’s cases, decoration, dials, hands 

and movements, and ultimately how timekeeping 

itself evolved in each period. Typically, these 

prose sections run to eight or ten pages, generous 

enough to cover each period and detailed enough 

to set the stage for the meat of the book: the 

descriptions of individual timepieces.

And what a selection! It’s impossible not to be 

dazzled by the sheer scope of English watchmaking 

when it has been presented so cogently and 

authoritatively as this. The range and age of the 

complications will befuddle newcomers in the 

way that many are stunned to learn that there 

were motion pictures in the late 19th Century. 

Of course, we are familiar with the giants – Dent, 

Top: Barraud & Lunds, 41 Cornhill, London, no. 3/1075. 
The silver 85 mm case is incused P:W (Philip Woodman’s 
first mark) and hallmarked 1872-3.  Above: John Arnold, 

London, no. 23/78. Silver consular case 70 mm, with ITP 
printed on the case (John Terrill Pain), hallmarked 1781-2.  

Right: Conyers Dunlop, London, no. 3659. Cases 45 mm 
excluding gilt-metal and ray skin outer: enamel inner A&D 

coronet printed above the star and also below. 

ST237_12_QP35_Complete_02.indd   103 2/3/09   13:00:51



104 | Brands

Further Information: www.rogerslondon.com

Tompion, Earnshaw, Vulliamy, Arnold, Graham, 

Harrison, Mudge and others of that stature – and 

expect to be reminded of their achievements. But 

the discoveries that all but the most seasoned 

of watch experts will make are what provide the 

greatest pleasure.

Dozens of watches from lesser-known makers 

stand out, including challengers for the longitude 

prize, early attempts at automatic winding like 

Louis Recordon’s pedometer-wound timepiece 

from 1780, Maurice Smith’s ‘digital’ watch from 

1710-15, Andrew Dickie’s radial annual calendar 

from 1756, a stunning minute repeater from 

Charles Viner circa 1814 and numerous others. 

If one of Camerer Cuss’ subliminal reasons for 

producing this work was to set the record straight, 

then he has succeeded triumphantly. 

If the above hasn’t impressed upon you what a 

magnificent effort this is, then consider, too, that 

the book measures 300 x 237 mm and weighs 

a few pounds. That in itself means nothing: 

it’s probably a lot less than the weight of 

the complete Barbara Cartland. But in this 

instance, not one ounce has been wasted.  8
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H.L. Brown & Son, London & Sheffield,  
no. 37918. Gold case 52 mm printed on 
the case are the initials F.T. (Fred Thoms), 
hallmarked 1905-6.

Above: Charles Frodsham, 115 New Bond Street,  
London, no. 08920. Gold 62 mm case incused HMF in  
cameo (Harrison Mill Frodsham) and hallmarked 1902-3. 

ST237_12_QP35_Complete_02.indd   104 2/3/09   13:00:54




